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  Southern Exposure 

Meetings held at Age 
Concern Rooms in Forth 
Street,  Invercargill at 
7.30pm on the first & 
third Thursday of each 
month. 

Speaker: Shelley Harvey 
 

Results: Open(2) B&C Grades 
 
Set Subject: Water AV 
 
Promo for Tyree Bros 
 
Learning Snippet - 
 Portraiture 
 

 
Results: Open(2) A Grade 
 
Judge’s Portfolio: Irene 
 Callaghan 
 
Learning Snippet: Putting 
 together an AV 
 
 
What flights are photographers not 
allowed to take their cameras on? Red-eye 
flights. 

What happens when two cameras come 
from different schools of thought? They 
use a polarising filter. 

Why was the fish picked as the lead 
photographer for the camera campaign? He 
had a great fisheye lens. 

We started the evening with the 
news of Gillian’s fabulous results 
from the PSNZ Sony National 
Results. Absolutely fabulous (see 
last page of this Newsletters0 
 
We then had an AV of the recent 
Club Scavenger Hunt. Well done!   
 
We followed up with NHx(1) and 
PJ(1) results Avs.  
 
Then we had a discussion with 
Jane Muller -  in her role as PSNZ 
Councillor for Club Liaison. 
Interesting evening! 
 

Another fabulous night. 
 
We started the evening with an AV 
put together by Annie from the 
Forage Fungi trip out recently. 
There was a shortage of fungi due 
to lack of rain - but people did 
well with what there was. 
 
Then we had Simone Jackson, from 
Dunedin. She was the 2021 NZ 
Professional Nature Photographer 
of the year. She showed us 
amazing and innovative photos. 
The style of photography wouldn’t 
be accepted by PSNZ as Nature 
photos, but her photography was 
an insight as what is possible. 
 
 
What do you call a leader of a gang who 
always takes photos with the light on? 
Flash mob boss. 

Why do I not take photography seriously 
right now? I'm only just developing it as a 
hobby now. 

What did the photographer say when he 
saw that all the edges of his photos were 
not bright enough? I feel like I'm vignetting 
something. 

Why was the musician also a great 
photographer? He knew a good composition 
when he saw one. 

Supper Duty 

On hold for the moment 

19 May 

5 May 

7 April 

21 April 

Please Note: 

Print entries for: 

Open(2) 
NHx(2) 
PJ(2) 

Are suspended for the 
moment. 

28 April 



 

2 

Natural History(1) 
Digital 
 
A Grade 
Peter Aalders 
     ‘Eastern Spinebill’ - Merit 
     ‘Oystercatcher’ - Accepted 
Barbara Lee 
     ‘Black-fronted terns’ - 
 Accepted 
     ‘Pied Fantail adult with chicks’ 
 - Merit 
Gillian Maclean 
     ‘Southern black-backed gull’ - 
 Accepted 
     ‘Bar-tail Godwits (Kuaka) in 
 flight’ - Merit 
Dot Mullay 
     ‘Kereru’ - Accepted 
     ‘Tui Prosthemadera’ - Merit 
Dawn Patterson 
     ‘Natures Sand Castles’ - 
 Accepted 
Anna Stewart 
     ‘Banded dotterel’ - Accepted 
     ‘Australasian Gannet Pair Head 
 detail’ - Honours 
Chris Watson 
     ‘Garden fly’ - Honours 
     ‘Variable oystercatcher’ - 
 Honours 
 
B Grade 
John Grant 
     ‘Fern’ - Accepted 
Sonia Kennard 
     ‘New Zealand sea lion’ - 
 Accepted 
Tania Mackie 
     ‘Stewart Island Weka feeding 
 chick’ - Honours 
     ‘Gallirallus australis scotti 
 chick’ - Honours 
Cheryl McMath 
     ‘NZ Scaup Pair and Chicks’ - 
 Accepted 
Sandra Stevens 
     ‘Juvenile White-fronted Tern’ 
 - Accepted 
     ‘Mallard Duckling’ - Accepted 
Shane Todd 
     ‘Spotted Shag’ -  Accepted 
 
C Grade 
Fiona Comer 
     ‘Buller's Mollymawk’ - 
 Accepted 
     ‘Red-billed Gulls’ - Accepted 
Vicki Finlay 
     ‘Lagenorhynchus obscurus’ - 
 Merit 
Liz Newell 
     ‘Koru’ -  Merit 
Dave Rodgers 
     ‘Shaggy bracket (Inonotus 
 hispidus)’ - Honours 
Adam Vosloo 
     ‘Blue Damselfly’ - Merit 
 
 
 
 
 

Prints 
A Grade 
Sr Maria 
     ‘Convolvulus flowers & buds 
 bindweed’ - Accepted 
     ‘Juvenile Tui mokomoko’ - 
 Merit 
Dot Mullay 
     ‘Bellbird Anthornis melanura’ - 
 Accepted 
     ‘Tui Prosthemadera 
 novaeseelandiae’ - 
 Honours 
 
B Grade 
David Clearwater 
     ‘Callipepla californica’ - 
 Accepted 
     ‘Clay cliff stratification’ - 
 Accepted 
Gillian Maclean 
     ‘New Zealand Sea Lion’ - 
 Accepted 
     ‘Southern black-backed gull’ - 
 Honours 
Cheryl McMath 
     ‘Black Swan’ - Accepted 
     ‘Spotted Shag II’ - Merit 
Sandra Stevens 
     ‘White-faced Heron’ - 
 Accepted 
     ‘Banded Dotterel’ - Honours 
Anna Stewart 
     ‘Wasps attaching a Honey Bee’ 
 - Merit 
     ‘Welcome Swallow Warou’ - 
 Honours 
 
C Grade 
No entries 
 
Photojounalism(1) 
Digital 
Fiona Comer 
     ‘Power On!’ - Accepted 
John Grant 
     ‘Alpaca shearing’ - Accepted 
Anita Hayman 
     ‘Playing with the big hose’ - 
 Accepted 
     ‘Look what I shot’ - Honours 
Tania Mackie 
     ‘Coming in to dock’ - 
 Accepted 
Cheryl McMath 
     ‘Farmer's Market Busker’ - 
 Accepted 
Dot Mullay 
     ‘Team Yunka time trials’ - 
 Accepted 
     ‘Steady there’ - Honours 
Liz Newell 
     ‘McCracken Rest’ - Accepted 
Dawn Patterson 
     ‘Up & Over– Accepted 
Dave Rodgers 
     ‘Reviving Old-School Hunting’ - 
 Accepted 
Sandra Stevens 
     ‘Man in the sky’ - Accepted 
Anna Stewart 
     ‘The way forward’ - Honours 
Shane Todd 
     ‘Summer Fun’- Accepted 
Chris Watson 
     ‘Kepler Challenge’ - Honours 
     ‘Powering through’ - Honours 
 
 
 

Prints 
Dot Mullay 
     ‘Jay Mac in winning form’ - 
 Honours 
Sandra Stevens 
     ‘Who's Winning’ - Accepted 
 
 
 
Dearest Dad, 
I am coming home to get married soon, so 
get your cheque book out. I'm in love with 
a boy who is far away from me. 
As you know, I am in Australia .. and he 
lives in Scotland. We met on a dating 
website, became friends on Facebook , had 
long chats on Whatsapp. He proposed to 
me on Skype, and now we've had two 
months of a relationship through Viber. 
My beloved and favourite Dad, I need your 
blessing, good wishes, and a really big 
wedding. 
Lots of love and thanks. 
Your favourite daughter, 
Lilly 
 
THE RESPONSE 
My Dear Lilly, 
Like Wow! Really? Cool! 
Whatever ... I suggest you two get married 
on Twitter, have fun on Tango, buy your 
kids on Amazon, and pay for it all through 
PayPal. 
And when you get fed up with this new 
husband, sell him on eBay. 
Love, 
Your Dad 

From the policeman to the man he has 
arrested: 
‘I see you are married, so you already 
know that anything you say will be used 
against you’. 

O'Brien was suffering from pains in his 
knees, so he visited the doctor. 
‘You're suffering from a disease that we 
medical experts call ‘kneeitis’, said the 
doctor. ‘Take it easy for a month or so and 
above all don't climb any stairs. That puts 
a terrible strain on the knees so it does.’ 
A month later O'Brien returned and after a 
brief examination was found to have 
recovered completely. 
‘Can I climb the stairs now Doctor?’ 
‘To be sure ye can O'Brien,’ replied the 
Doctor. 
‘Thank Heavens,’ said O'Brien , ‘I was 
getting a bit browned off climbing up the 
drainpipe every time I wanted to go to the 
toilet.’ 

An older gentleman had an appointment to 
see his Urologist, who shared offices with 
several other doctors.  
The waiting room was filled with patients, 
and as he approached the desk, he noticed 
that the new Receptionist was a large 
unfriendly-looking woman who resembled 
a Sumo Wrestler. 
He gave her his name, then in a very loud 
voice, the receptionist said, 'YES, I HAVE 
YOUR NAME HERE; YOU WANT TO SEE THE 
DOCTOR ABOUT IMPOTENCE, RIGHT?' 
All the patients in the waiting room 
snapped their heads around to look at the 
very embarrassed man. 
He recovered quickly, and in an equally 
loud voice replied,  
'NO, I'VE COME TO INQUIRE ABOUT A SEX-
CHANGE OPERATION, BUT I DON'T WANT 
THE SAME DOCTOR THAT DID YOURS...' 

What do you call an ant who fights crime? 
A vigilANTe! 

Results 
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6 Portrait Photography 

Backgrounds to Make Your 

Images Stand Out 

 
Are you struggling to choose the 
perfect portrait background for 
your photos? You’re not alone. 
Backgrounds can make or 

break a portrait image, yet 
finding the right background 
to complement and enhance your 
portrait subjects is tricky, 
whether you’re working in the 
studio or outdoors. 

 

1. A busy or patterned 

background 

If you’re just getting started with 
portrait photography, then I 
recommend you start with 
the busy background – that is, the 
kind of background you can find in 
your own home. 
 
Look around your house and see if 
you can locate either of the 
following: 
 
An interesting, patterned wall 
 
A cosy bedroom or living room 
scene 
 
Unless you plan to shoot black and 
white portraits, you’ll need to pay 
careful attention to the colours in 
the background. Aim to include 
muted tones, and do your best to 
avoid bright, flashy colours that 
will draw the eye. 
 
Then position your subject so that 
the background remains present 
but doesn’t become too 
distracting. This is the tough part; 
in fact, it’s okay to spend a few 
minutes really experimenting with 
your subject’s position, trying to 
get the best result. You can 
always tinker with the background 
if need be (e.g., by removing or 
covering up distracting items). 
 
One tip: After you’ve taken a few 
photos, check your camera’s LCD. 
It’s often easier to identify 
problems with the background 
when viewing the screen. 
 
Here are a couple of images that I 
took around my home: 

For the image on the right, I found 
a cosy setting, then I carefully 
positioned my subject to avoid 
distracting elements. (Another tip: 
If your background is on the 
distracting side, you can always 
brighten up the subject with 
artificial lighting and let the 
background become darker and 
less noticeable.) 
For the image on the left, I 
brought my subject away from the 
wall, then used a wide aperture to 
let the distractions blur away. 

2. A dark textured background 
 
If you’re looking to 
create moody portraits and you 
don’t have much in the way of a 
studio setup, then here’s a 
portrait background idea that 
guarantees great results: 
 
Grab some dark, textured fabric, 
such as a burlap sack, a textured 
blanket, or even an item of 
clothing. 
 
Then position it directly behind 
your subject. 
 
Make sure the fabric is relatively 
monochrome (solid blues, greens, 
or browns work great). And ask 
your subject to dress in similarly 
muted clothing. 
 
I recommend using a 
narrow aperture; you want the 
background texture to come 
through, as it’ll add a bit of 
interest to the portrait without 
overpowering the subject. 
 
And feel free to experiment with 
your lighting setup. By positioning 
a light toward the front of the 
subject, you’ll get more 
background illumination, but by 
moving the light toward the side – 
and blocking the back portion with 
barn doors or a v-flat – you can 
make the subject pop while 
letting the background fade away. 
 
For these next two images, I 
positioned my subject next to a 
window (on my right), then I 
added a simple, textured 
backdrop: 

3. Brightly lit trees 
 
 
 

If you like to shoot outdoors, then 
you have tons of available 
backgrounds, but this one is my go
-to option: 
 
A bright, well-lit set of trees. 
 
A wall can work, too – the key is to 
find an area that is brighter than 
the subject but that isn’t so bright 
it gets blown out. (The sky is 
generally a bad pick for this 
reason, but if you’re struggling to 
find an alternative, you can always 
experiment with different sky 
backgrounds, too.) 
 
One trick: Position your subject in 
the shade and use a wide aperture 
(such as f/1.8). This can literally 
make all the difference; it’ll give 
your subject a nice, soft, shaded 
effect, while the background is 
blown into a beautiful array 
of bokeh. 
 
Also, make sure to expose for your 
subject’s face. The goal is to get 
the subject well exposed and the 
background slightly overexposed – 
though if your subject is feeling a 
bit dark, you can always use a bit 
of fill flash or a reflector for some 
pop. 
 
One more thing: Avoid 
including dappled light on your 
subject’s face. The background 
itself can be dappled – trees with 
the light coming through 
looks amazing, as you can see in 
the shots below – but the light 
should never fall directly on the 
subject. Instead, keep the subject 
completely shaded and let the 
background do its thing: 

4. A  pla in  background  

 
Plain portrait backgrounds aren’t 
the most interesting, sure – but 
when positioned behind a well-lit . 

Continued on  Page 4  

 

 

https://digital-photography-school.com/10-ways-to-take-stunning-portraits/
https://digital-photography-school.com/7-tips-for-black-and-white-portrait-photography/
https://digital-photography-school.com/aperture/
https://digital-photography-school.com/how-to-achieve-nice-bokeh-in-plain-english/
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Continued from Page 3 

subject, they do a great job 
of complementing without  
overpowering.  

Feel free to use plain backdrops 
of any colour, though make to 
carefully match the subject’s 
clothing. I’d also recommend you 
avoid intense background colours; 
stick to muted, desaturated 
colours, as I did here, though you 
can certainly play around with 
different tones: 

You will need to pay careful 
attention to your lighting. For the 
portraits featured above, I used a 
window light – coming from the 
left-hand side – and I placed 
a reflector on the right-hand side 
to bounce light back into the 
subjects’ faces. 
 
You can also have fun with 
artificial lights. I’d recommend 
you start with some 
simple portrait lighting patterns, 
then level up from there. 
 
These next portraits were shot in 
the client’s kitchen. The blue 
wall offered a beautiful plain 
backdrop, and I positioned my 
subjects by a window and skylight 
on the far right. I also added a bit 
of weak bounced fill flash on 
camera left. 

Pro tip: When shooting portrait 
photos with a plain 
backdrop, match the lighting to 
the background. If the 
background is light, make sure 
the subjects are well lit. If the 
background is dark, dim the light 
and use a moodier lighting 
pattern. 
 
Note how I brightened up the 
lighting for these next shots, as 

the subjects were positioned in 
front of a lighter backdrop 
(compared to the darker blue 
backdrop featured above): 

5. A white seamless background 

A pure white background is hugely 
popular, especially for editorial 
and fashion photography – but it 
does take a bit of finagling, so 
make sure you read the next few 
paragraphs carefully. 
 
You see, if you want a blown-out 
white background, you can just 
hang white paper behind your 
subject and take a photo; if you 
take that approach, you’ll end up 
with a muddy light-grey or off-
white background (which rarely 
looks good). 
 
Instead, you need to light the 
background as well as your 
subject. 
 
My recommendation? Start by 
hanging white paper (this could 
also be a sheet). 
 
Then use an artificial light, 
positioned under the frame, and 
pointed up, to illuminate the 
background. Dial in your ideal 
exposure, then brighten up the 
background light until it gives you 
a pure white effect. 
 
Finally, bring in your subject and 
position them in front of the 
background light. Take a test shot 
(they should be a complete 
silhouette!), then add in lighting 
until you get the effect on 
the subject that you’re after. 
 
In other words, you 
should first light the background, 
then – separately! – light the 
subject. Make sense? 
 

6. A Photoshop background 

If you’re after a beautiful textured 
background – like in the images 
displayed above – then you have two 
options: 
 
You can purchase (or make) hand-
painted textured canvas backgrounds, 
which takes a lot of time and/or 
money. 
 
Or you can simply add a textured 
background in Photoshop. 
 
To get the best results, I recommend 
positioning your subject in front of a 
grey backdrop. Make sure the 
backdrop is decently lit – that is, don’t 
let it become dark and shadowy – then 
shoot your subject the way you 
normally would. 
 
You can then import your photo into 
Photoshop along with a texture. (If you 
don’t have any textures of your own, 
you can always buy some online or 
grab a few free textures off of 
Unsplash.) 
 
Make sure the texture is in a separate 
layer above your portrait, then reduce 
the opacity and adjust the blend 
mode. Overlay is a good starting point, 
but you might also try Soft Light. 
 
If all goes well, the texture will blend 
with the backdrop, and you’ll get a 
stunning result! 
 
Another portrait background idea – 
which also relies on Photoshop – is to 
add sunflare. Just shoot your subject 
against a plain grey or white 
background, but position a flash off to 
the side to mimic window light. 
 
Then, in Photoshop, add a bit of 
sunflare to give the shot a natural, 
window-lit look: 

Adapted from: Lily Sawyer - Digital 
Photograqphy School 

 

 

 

https://digital-photography-school.com/6-ways-of-using-reflector-to-take-better-portraits/
https://digital-photography-school.com/6-portrait-lighting-patterns-every-photographer-should-know/
https://digital-photography-school.com/4-tips-perfect-white-background-high-key-photography/
https://digital-photography-school.com/diy-photography-backdrops/
https://digital-photography-school.com/beginners-guide-to-creating-and-applying-texture-overlays-using-photoshop/
https://digital-photography-school.com/first-3-photoshop-blend-modes-need-understand/
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How to get the Sun Star 
effect? 

Ever seen landscape images where 
the sun had an amazing starburst 
effect? Like this image below:  

 
Sunstars are great for making 
landscape images more vibrant and 
alive. 
 
This is no Photoshop trickery 
though. It can be achieved in-
camera. But how? 
 
1. Switch your camera to Manual 
mode. 
  
2. Make sure you're not using a 
filter and that your lens is clean 
with no dust or smudges. 
  
3. For a sharper sunstars, select an 
aperture somewhere between f/16 
and f/22. 
  
4. Hide part of the sun on any edge 
within the image (for example, 
place the sun at the edge of the 
sky and a mountain or a building) 
  
5. Try 1-2 seconds of exposure 
time to ensure you get a nice big 
sun burst - adjust accordingly. 
  
I6. f needed, adjust your ISO to 
achieve a good exposure, ideally 
keep it as low as possible (ISO 100-
400). 
 
Of course, it helps if your camera 
is placed on a sturdy tripod, but 
that goes without saying when it 
comes to landscape photography 
and longer exposures. 
 

The number of points in your star 
will depend on the number of 
aperture blades you have in your 
lens. For example, a 7-blade 
aperture will produce a star with 
14 spikes. 

Also, while sun stars are quite 
popular in landscape photography, 
the effect can be achieved with 
almost any light source. Give it a 
shot in street photography, for 
example. 

Adapted from: DPT 

 
 
Joke - or not... 
Thanks everyone for your concern.  
First off, I'm OK, I was a bit shaken up 
though.  
For those of you that aren’t aware, I was 
robbed at the petrol station earlier this 
morning.  
After my hands stopped trembling, I 
managed to call the Police. 
They were quick to respond and calmed me 
down because my blood pressure went 
through the roof!  
My money is gone, however.  
The police asked me if I knew who it and I 
told them,  
‘Yes, it was pump number 2.’ 

There was a man who had worked all of his 
life, had saved all of his money, and was a 
real miser when it came to spending it. 
Just before he died, he said to his wife, 
‘When I die, I want you to take all my 
money and put it in the casket with me. I 
want to take my money to the after-life 
with me.’ And so, he got his wife to 
promise him with all of her heart that when 
he died, she would put all of the money in 
the casket with him. 
Well, he died, and he was stretched out in 
the casket, his wife was sitting there in 
black, and her friend was sitting next to 
her. When they finished the ceremony and 
just before the Undertakers got ready to 
close the casket, the wife said, ‘Wait just a 
moment please, I have something I must 
do.’ She had a box with her and she went 
over the casket and placed it inside. 
Then, as the Undertakers locked the casket 
down and rolled it away, her friend said, 
‘Girl, tell me you weren't fool enough to 
put all that money in there with your 
husband?’ 
The loyal wife replied, ‘Listen, I'm a 
Christian, I can't go back on my word. I 
promised him that I was going to put all his 
money in that casket with him.’ 
‘You mean to tell me you actually did what 
he asked!!!?’ 
‘I sure did,’ said the wife. ‘I got it all 
together, put it into my account and wrote 
him a back-dated cheque. If he can cash it 
before the cheque goes stale, he can spend 
it.’ 

HOW TO CALL THE POLICE WHEN YOU'RE 
OLD AND DON'T MOVE FAST ANYMORE. 
George Phillips, an elderly man from 
Meridian, Mississippi, was going up to bed 
when his wife told him that he'd left the 
light on in the garden shed, which she could 
see from the bedroom window. 
George opened the back door to go turn off 
the light, but saw that there were people in 
the shed stealing things. 
He phoned the police, who asked ‘Is 
someone in your house?’ He said ‘No,’ but 
some people are breaking into my garden 
shed and stealing from me. Then the police 
dispatcher said ‘All patrols are busy. You 
should lock your doors and an officer will be 
along when one is available..’ 
George said, ‘Okay.’ 
He hung up the phone and counted to 30. 
Then he phoned the police again. 
‘Hello, I just called you a few seconds ago 
because there were people stealing things 
from my shed. 
Well, you don't have to worry about them  

 
 

 
Ron Willems Medallion for 
best projected image 
photographer 

Gillian Maclean 
 
Nature Projected Image 
Accepted  

Gillian Maclean 
     ‘Little Shag - (Kawau Paka)’ 
Anna Stewart 
       ‘Jellyfish’ 
Roger Wandless 
       ‘Keas’ 
 
Open Projected Image 
 
Eric Young Memorial 
Trophy for best landscape 
projected image 
 
Gillian Maclean 
     ‘Tasman Glacier Lake’       
 
Bronze Medal 

Gillian Maclean 
     ‘Where words fail, music 
 speaks’ 
 
Acceptances 

Stephanie Forrester APSNZ 
     ‘Four and a Half Trees’ 
     ‘Morning Light’ 
Gillian Maclean 
           ’Unravelled’ 
Roger Wandless FPSNZ 
     ‘Southern Desolation’ 

Congratulations, to all 
three of you - from the 
Southland Photographic 
Society.  

You have made us very 
proud! 

 
now because I just shot and killed them 
both.’ and he hung up. 
Within five minutes, six Police Cars, a 
SWAT Team, a Helicopter, two Fire 
Trucks, a Paramedic, and an Ambulance 
showed up at the Phillips' residence, and 
caught the burglars red-handed. 
One of the Policemen said to George, ‘I 
thought you said that you'd shot them!’ 
George said, ‘I thought you said there 
was nobody available!’ 
 

Why did the soccer player take so long 
to eat dinner? Because he thought he  

couldn’t use his hands. 

What did one math book say to the 
other? ‘I’ve got so many problems.’ 

Sony National Exhibition  
Results - 2022 


